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THE H. S. HENRY COLLECTION 

by D. C. P. 




"Le Matin au Bord du Lac," by J. B. C. Corot 



THIS collection, which for a week 
was on exhibition at the American 
Art Galleries, previous to sale, 
contained the best work of " the 
Men of 1830." 



Size 32 in. x 26 in. No. 6 in the Catalogue 
of the H. S. Henry Collection, sold on Jan- 
uary 25, 1907, at Mendelssohn Hall] for 
$11,300 

In looking over this collection it was 
evident that care was taken in its forma- 
tion. The masters selected are the great- 
est. No men of second-rate are admitted. 
But the masters have been scrutinized. 
US 



The Collector 

Even the greatest are not always at their 
best. Thus there were found here pictures 
that stand by themselves alone. They need 
not mutual support. Each one is a unit of 
excellence: and together they formed the 
choicest collection of pictorial art to be 
found anywhere. 



and Art Critic 

There are in Nature no two faces alike, 
no two trees, two water-drops, two leaves, 
two lights. Corot, then, the sweet dreamer 
who worshipped Nature, presents faces 
of his art with varying nuances, and fills 
them with perpetual life. The seven exam- 
ples in this collection revealed the 



mar- 




ii Les Contrebandiers," by Alexandre Gabriel Decamps 



iu 



Size 21 in. x 18 in. No. 11 in the Catalogue 
of the H. S. Henry collection. Sold on Jan- 
uary 25, 1907, at Mendelssohn Hall for 
$7,100 



The H. S. Henry Collection 



velous scope of his brush, yet always in 
dignified simplicity, eschewing panoramic 
magnitude. The leafage of the trees 
vibrating in the breeze, the many-hued 
barks, the lifting veil of darkness, the 
thrilling rays of the coming morn, the 
frieze of moss, the fringe of fern, the lap- 
ping wavelet — these are his brushes, not 
his models. Did he at first seek breadth 
and strength and color ? — we find it here 
in the wooded landscape with golden 
sheen. Did he later simplify his manner 
and grasp the mysteries of light and air ? — 
we turn then to subdued harmonies which 
gave him name as "the silvery." 

Daubigny was the youngest star to 
shine over Barbizon, yet nearest to Corot, 
who was the first. Little of Delaroche's 
training, though it gave him a sound 
technique, is found in his work, which 
has the individuality of genius. His is a 
style of subtle refinement, directed by an 
eye peculiarly receptive of the faintest 
harmonies and the most tender beauties of 
the scenes he portrays. The lamp of mys- 
tery which hangs at the azure vault in his 
" Farm by the Sea" sheds that veiled light 
of transcendent charm through the hush 
of the night, which goes straight to the 
heart. The local color of his " Oise" banks 
has the dominant quality of the soft spring- 
iness of the green sod, the reflecting placid 
water, the freshness of the air, and the 
scent of earth. 

The mastership of Troyon, the bluff 
and bold painter of the herd, rests on the 
fact that he was born to be the greatest 
painter of the bovine race. The longer 
one seeks to escape from one's metier the 
surer the grasp when the natural bent has 
free course. His early pursuit of china 
painting and later of landscapes, did not 
debar him from his true vocation. It has 
been said: "His cattle have the heavy 
step, the philosophical indolence, the 
calm resignation, the vagueness of look, 
which are the characteristics of their 
race." To prove this, one need but look 
at the richness and potency of natural force 
as seen in "The Farrier." There is no 
sentimentality, no drama of gesture, 



just plain Nature with its heavy masses 
given in faultless tonality and absolute 
completeness. For Troyon had been a 
landscape painter, and always was one. 
As to the large " On the Road," time will 
mellow the colors and enrich the admira- 
bly graded values; then it will rank higher 
than the much overrated "Young Bull," 
of Paul Potter. 

Dupre and Diaz were his fellow- workers 
at the Sevres porcelain factory. And these 
three formed later the bond of fellowship 
with Rousseau which only death parted. 
These men thus find a place among the 
masters. The forest of Fontainebleau was 
their sketching ground. Dupre was strong- 
er in his mighty skies; Diaz could better 
read the book of trees, and Rousseau 
limned "the firm basing of the earth." 
Three forest scenes by these men give 
the key to their personalities. In Dupre 
speak Hobbema and Ruysdael and Con- 
stable as with voices from the dead. In 
Diaz tingles the Southern blood of fire 
and color. " Rousseau c'est un aigle" said 
Pere Corot. 

Before Diaz knew Fontainebleau he 
had loved Paris and models and gaudy 
frippery. But his craftsmanship idealized 
his Bohemia, and his nudes in floral 
bowers, with Cupids floating in the air 
and whispering tales of love, possess the 
richness of Correggio's palette. There is 
a chromatic flight, a wonderful color 
scheme, a warm, tender tint in his small 
figure-pieces; it is found in his "Whisper- 
ing of Love." 

There is not a work in existence of Jean 
Francois Millet that cannot be criticised; 
yet he never painted a picture but wrought 
a gem. Criticised because he discarded 
the canons of art and gives by brute 
realism a shock to the expectation of con- 
ventional beauty; none of Millet's works 
are beautiful; all are great. There is noth- 
ing attractive in the haggard face, the 
angular form of this old young woman 
fleeing before the storm. But watch the 
turbulent sky, the thunderous darkness, 
the impressive conflict of the elements be- 
fore which humanity fears. 





The 


Collector and Art Critic 
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'jT/ie Farrier " by Constant Troy on Size 14 in. x 10% in. No. 28 in the Cat- 
alogue of the H. S. Henry collection. Sold 
on January 25, 1907, at Mendelssohn Hall 
for -$7,600 



His neighbor at Barbizon was Decamps, 
the orientalist of that day, a man of won- 
derful gifts, yet always dissatisfied with 
his attainments. No one has ever excelled 
him in painting sunshine on a white wall. 
Goricault was another colorist of power, 
whose love for the horse in wild action is 
portrayed in this " Horse Race in Rome." 

The controlling force in Delacroix 
painting is the dramatic note. He was a 
lJf.6 



romanticist, perhaps somewhat exagger- 
ated because he, with Gericault, was of 
the first to break away from the classic 
lines of David and Ingres. 

These are men which form what was, 
perhaps, the most noted collection in this 
country of the so-called Barbizon school, 
brought together by unstinted liberality. 
Its dispersal has given an opportunity 
to collectors such as rarely occurs. 



